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Abstract
This work explored SFG features (the structural and interpersonal features) of popular Nigerian language (slang) in 2022. The broad aim was to discover the predominant ideas and moods utilized by way of the stylistic and communicative patterns which determine the slang usage in the Nigerian language. Recent and widely circulated slang words were purposively selected from Tribune Online and Channels Television. SFG categories of unit and mood were employed to analyze the slangs so as to reveal their structural forms and functional roles. The results show that all the four units of analysis (word, phrase, clause, and sentence) were identified with the sentence structures predominating and  declarative, imperative, and exclamatory mood types being the most frequent ones. Instances of interrogatives were less, pointing to a style that favoured assertive and performative expressions over dialogic ones. The research finds that Nigerian slang depends on brevity, directness, and performativity for the slangs to become not only recognizable catchphrases that instil identity, co-operation, and common cultural experience but also to be used repeatedly. 
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Introduction
Slang is a very lively part of language. It shows how creative speakers can be and the social situations where people talk. In Nigeria, slang has grown into a special way of talking that takes bits from English, Nigerian Pidgin, and local languages. This mix makes slang lively and relatable in social situations, politics, and culture. Common slang words often come from young people, music, movies, and politics. They show who people are, that they are united, and that they share experiences. Slang is usually short, new, and fun, unlike regular language. This makes it a strong way to talk about what is happening now.
Prior analyses of slang often stress its social roles and new words, but there seems to be no studies that systematically look at unit and mood choices in slangs through Systemic Functional Grammar (SFG) postulations. SFG gives us a good way to study how language creates experiential, interpersonal, and textual meanings at the same time, mostly using unit and mood categories (Halliday & Matthiessen, 2014). Looking at Nigerian slangs that became popular in 2022, this study examines the main unit and mood choices, placing slang as a stylistic and functional thing. The purpose is to show the structural patterns of Nigerian slang and the stylistic factors that adhere them to users. 
Review of Slang
Slang, a lively part of language, showcases creativity, identity, and social interaction. Researchers often see slang as casual, uncommon words used in certain groups to create unity and show who belongs (Eble, 1996; Coleman, 2014). Because it changes quickly and is inventive, slang is a useful way to express generational identity, social ties, and opposition to common standards. Besides its social roles, slang stands out for its creative style, frequently using metaphors, changes in meaning, abbreviations, adopted words, and other fun language tricks (Coleman, 2014). Slang demonstrates how language can be challenged by altering accepted conventions for humour and expressiveness. Slang is rapidly shaped by culture, music, technology, and politics, serving as an indicator of linguistic and cultural changes (Matthews, 2014). According to recent research, slang can be useful in a variety of contexts to achieve objectives including rapport, humour, and even political commentary. Slang is a useful tool for conveying meaning in dialogue (Eble, 1996; Yusuff et al., 2023).
Empirical Review
Yusuff et al. (2023) examined Nigerian slang usage, emphasising its unique and imaginative characteristics. The goal of the study was to understand how and why people use slang in communication. Based on how new they were, the authors selected 19 widely used slang terms from 2022–2023, as reported by Tribune and Channels Television. These sources provided both spoken and written examples. The breakdown was guided by Relevance Theory, and the data was interpreted pragmatically. According to the study, the main themes of Nigerian slang in 2022 were joy and enjoyment in social situations. However, slang became increasingly political by 2023. People used it to mock political rivals, commend leaders, demand better services, and even advise them to resolve disputes in court. The focus on 2022's positive moments rather than the tense political climate during the 2023 elections appears to be the cause of the change. These modifications demonstrate the peculiar utility of Nigerian slang. It is a reflection of societal trends and communication preferences.
By creating new words and phrases for everyday conversations, Nigerians demonstrate linguistic creativity. Nigerians frequently coin slang for jokes, flirting, and brief conversations, but only a small number of these become commonly used, according to Mosadioluwa (2023). This aligns with research on slang as a linguistic evolution. Harared (2018), for instance, examined the origins of slang terms, their usage, and the factors that contribute to their persistence. Based on Yule's (2010) research, this study demonstrates how slang evolves through the use of initials, acronyms, blending, borrowing, and derivation. Beyond the 26 slang functions identified by Coleman (2012), this study discovered that slang is also used for mocking and praising. The findings imply that social context and situation influence how slang emerges and persists in use, according to Johnstone and Marcellino's adaptation of Hymes' theory.
This notion is supported by Odogwu's 2018 sociolinguistic study on Nigerian Pidgin slang, which was conducted in Delta State (Warri, Ughelli, and Sapele). Through observing people in places like markets and universities, Odogwu recorded and then studied thirty-three slang words. The study demonstrated that slang terms have both explicit and implicit meanings by applying Richards and Ogden's Referential Theory (1923). Speakers choose words based on the context. Odogwu came to the conclusion that Nigerian Pidgin slang demonstrates how innovatively speakers employ language to convey ideas. It also becomes more significant in broader social contexts.
Nigerian slang addresses social and political issues while displaying originality and humour. There are similarities and differences between studies conducted elsewhere. Slang is typically created by younger people in the United States and is heavily influenced by hip-hop, online discourse, and African American Vernacular English. Slang demonstrates identity, group membership, and disagreement with standard language, according to Eble's (1996) study on American college slang. According to recent studies, U.S slang is changing quickly on social media platforms like Twitter, TikTok, and Instagram, where terms like lit, cap/no cap, and slay spread quickly and become part of global discourse, much like Nigerian slang demonstrates relationships and shared culture (Green, 2015).
In the UK, slang has changed over time and varies widely by region. This is demonstrated by London Multicultural English (LME), a blend of African, South Asian, and Caribbean languages. It is comparable to how Nigeria combines local languages, English, and Pidgin. A study by Cheshire et al. (2011) shows that London youth slang reflects ethnicity and questions traditional class divisions in language. However, migration and interactions between various ethnic groups have a greater influence on UK slang. Conversely, Nigerian slang is more associated with regional pop culture, such as Afrobeats and Nollywood, cultural humour, and social and political issues.
Stylistics
Stylistics focuses on how language style affects meaning and interpretation. Leech and Short (2007) suggest that it connects linguistics and literary criticism by examining how word choice, sentence structure, figures of speech, and discourse create expression. Current stylistics also takes into account social and cultural factors, acknowledging that style shows identity, group membership, and beliefs (Simpson, 2004). According to Crystal and Davy (1969), stylistics frequently looks at how features are highlighted.  Language deviates from convention in order to achieve certain outcomes.  Researchers can investigate various levels using these structures, including word choice, sentence structures, text organisation, and sound patterns.  Literary, linguistic, cognitive, discursive, pedagogical, and computational domains are all included in stylistics.  Each offers a unique perspective on how language shapes meaning and has an effect.  The application of linguistic theories and techniques for texts other than literary ones is known as linguistic stylistics, and it is used in this work.  It demonstrates how language form and meaning link in various contexts by posing the question of how linguistic structures function in discourse to achieve specific communication goals.
Systemic Functional Grammar (SFG)
Halliday's Systemic Functional Grammar (SFG) sees language not as a set of rules, but as a tool for creating meaning. A key idea in SFG is that the clause is the main unit of meaning. Clauses are examined using three metafunctions: ideational, interpersonal, and textual. The ideational metafunction in SFG divides process types to show different kinds of experience. These include material processes (actions), mental processes (thoughts and feelings), relational processes (states of being), verbal processes (saying), behavioral processes (behaving), and existential processes (existing). The interpersonal metafunction explores how language creates social roles and relationships, mainly using declarative, imperative, and interrogative structures. The textual metafunction focuses on cohesion, how themes are arranged, and how language is structured into understandable discourse (Halliday & Matthiessen, 2014).
Linguistics is organized into four key parts: unit, structure, class, and system. A unit is the rank scale of linguistic organization, from the clause to the morpheme. Structure looks at how these units are arranged. Class groups items by their role in the structure. System means the choices available at each rank, from which speakers make linguistic choices (Halliday &amp; Matthiessen, 2014). Together, these parts allow us to see how language expresses different meanings. In linguistics, the idea of a unit is important for understanding language structure and meaning. A unit is a level in a language system. These levels include clauses, groups/phrases, words, and morphemes (Halliday, 1994). Each unit has its own internal structure that allows language functions to operate at different levels (Halliday, 1994; Halliday & Matthiessen, 2014).
Halliday &amp; Matthiessen (2014) state that clauses usually consist of Subject, Finite, Predicator, Complement, and Adjunct. Because experiential, interpersonal, and textual meanings come together mainly at the clause level, the clause is the most important unit. When we look at groups or phrases, their structure relies on their type. A nominal group, for instance, might have a Deictic, Numerative, Epithet, Classifier, Thing, and Qualifier. A verbal group includes the Finite, helping verbs, and the main verb, showing process and modality. Similarly, adjectival and adverbial groups have main elements and possible modifiers that broaden or strengthen meaning inside the clause levels. (Halliday, 1994; Halliday & Matthiessen, 2014).
Word structure comes from combining a root form with prefixes or suffixes. This makes inflections or new words that carry meaning for both vocabulary and grammar. The smallest meaningful piece in language is the morpheme. A morpheme can stand alone (like “run”) or need to be attached (like “-ing”). These pieces link to build language in layers. Each layer has its own rules, and they combine to make connected and relevant communication (Halliday, 1994; Halliday & Matthiessen, 2014).
A clause's mood typically has a Subject and Finite, together creating the Mood element. This Mood element shows the main interpersonal exchange: the Subject shows who is responsible for the idea, and the Finite grounds the clause in time, polarity, or modality (like is, did, will, can). The rest of the clause, the Residue, holds other parts like Predicator, Complement, and Adjunct, that add to the idea. (Simpson, 2004; Leech & Short, 2007; levels (Halliday, 1994; Halliday & Matthiessen, 2014). Different mood types link to different speech functions. Declarative moods usually make a statement, providing information. Interrogative moods ask a question, seeking information. Imperative moods give a command, requesting goods or services. Exclamative clauses show strong emotion or stress. Mood, through these differences, helps manage power, unity, and attitude when people talk.
Methodology
In order to examine the linguistic structure of Nigerian slang, this study used a qualitative research design within the framework of Systemic Functional Grammar (SFG). The objective is to examine the common unit and mood selections in Nigerian popular slogans for 2022. Eleven (11) slang terms were purposefully selected from a variety of popular media outlets, such as Channels Television and Tribune Online. In order to guarantee the inclusion of slang terms that were both current and frequently used in social, political, and cultural discourse, purposeful sampling is utilised. Unit and mood are the two primary facets of Systemic Functional Grammar (SFG) that have been investigated in this study. To determine the primary level of language structure, slangs are first categorised by unit according to rank (word, phrase, clause, sentence). In order to comprehend the interpersonal function of slang, mood was examined by breaking it down into statements, commands, questions, and exclamations. Therefore, qualitative method is used.
[bookmark: _Hlk208410992]Data Presentation and Analysis
Overview of 2022 Popular Slogans
	S/N
	Sang
	Translation

	1. 
	Shey you dey whine me ni?
	Are you kidding me?

	2. 
	Omo!
	Child; employed to convey excitement on an emotional level.

	3. 
	We outside!
	We that are having fun

	4. 
	Pepper don set
	Money is available in abundance.

	5. 
	Japa
	To travel out.

	6. 
	‘Where una dey see dis love?’
	How did you manage to love each other this much?

	7. 
	Doings!

	To make things happen or flaunt riches.

	8. 
	Sora Fun Obirin
	Take caution with women.

	9. 
	Something hooge
	Something huge; to anticipate something significant.

	10. 
	Sope Otilo
	It is gone.

	11. 
	Emi lokan
	It is my turn.



1. 	Shey you dey whine me ni?
Young Nigerians are using Austine Emmanuel's new song, "Shey you dey whine me ni," in social media videos, particularly on TikTok. The title of the song is derived from a Nigerian Pidgin expression that is used to enquire as to whether someone is being serious or dishonest. A popular YouTube video features a vocalist performing while surrounded by elderly people dressed traditionally. The expression indicates that one does not take the statements made seriously (Lawal, 2022). In Nigerian Pidgin English, the simple query "Shey you dey whine me ni?" enquires as to whether the speaker is being ridiculed or mocked. The question's implied meaning is that it seems light-hearted or amusing. The phrase "whine" does not imply a serious inquiry, but rather a light-hearted or fun chat. Inferential processing is necessary to fully comprehend the meaning of "Shey you dey whine me ni?" Using language and cultural clues, the listener must decide whether the question is humorous or light-hearted (Yusuff et al., 2023).
2. 	Omo!
[bookmark: _Hlk209025262]"Omo!" is used to express surprise, excitement, and other emotions; it has no particular meaning. Not having to defend themselves has also helped a lot of kids. When something unexpected happens and you're at a loss for words, give them a "Omo!" so they know you are not ignoring them. After the M, you might choose to add a million O to show how surprised you are (Lawal, 2022). When used without additional context, the vocal exclamation "Omo!" expresses excitement, surprise, or astonishment. It is implied that "Omo!" is a flexible expression that can convey a variety of feelings, such as surprise, enthusiasm, and shock. When "Omo!" is used to express a strong emotional response without any explanation, there is an implied efficiency. The context in which it is employed requires the listener to deduce the precise emotion being expressed (Yusuff et al., 2023).
3. 	We outside!
When someone says, "we outside," particularly on a Friday night, it means they are either having a great time or they are "chopping the life out of his or her head." Since you have been employed since January, you are also able to spend your money "outside" in December. Go outside and enjoy yourself! (Lawal, 2022). "We outside!" indicates that someone is having fun or is eager to have a good time, especially on a Friday night. The speaker seems to be urging everyone to embrace life and adopt a positive outlook on it. The idea that having pleasure and being outside are related is congruent with "chopping the life of his or her head." The connection between the statement and the idea of having fun on a Friday night must be deduced by the listener (Yusuff et al., 2023).
4. 	Pepper don set
And it takes a lot of money to be "outside"! This is where "pepper don set" is useful! Money is referred to as pepper in this context. December is going to be 'detty' (fun) once the pepper is set! The expression "pepper don set" denotes a large amount of money (Lawal, 2022). "Pepper don set" literally means that there is a lot of money. The message is that, as "Pepper don set" implies, having money is associated with having a good time, especially during the month of December. The cultural idea of a fun and enjoyable December is said to have anything to do with money. The relationship between the slang, the prospect of a fun-filled December, and financial success must be deduced by the listener (Yusuff et al., 2023).
5. 	Japa
The term "Japa" is becoming more and more common among young Nigerians as slang. The Yoruba language is where "Japa" originates, and implies "to run quickly." On the other hand, hearing "Japa" denotes a wish to travel abroad. After getting the "Japa" virus, many young people are going abroad for work, school, or other reasons. This phrase can also be used to indicate domestic travel. It is possible to say that someone wants to "japa" from Lagos to Abuja. "Japa" is "Japa," and it will always be thus (Lawal, 2022). The word "Japa" comes from the Yoruba language and means "to run quickly." Saying "Japa," for a variety of reasons, implies that one wants to go, particularly overseas. Rapid sprinting and quick internal and international travel are impliedly related. Given the connection to flying overseas for various reasons, the listener must deduce the speaker's wish to depart quickly (Yusuff et al., 2023).
6. 	‘Where una dey see dis love?’
Usually, when two partners share self-portraits on social media, this topic is raised. "Single Pringles," as single individuals are known, frequently leave comments like, "Na where una dey see dis love?" (How did you manage to do this?) It is always OK to ask such a question. You don't have to pay to accomplish this! Therefore, please let us know if you know where love can be found! Lawal (2022). The direct query "Where una dey see dis love?" is meant to gather information about the source of the couple's affection. It is implied that the idea of falling in love or seeing love is being mocked by the question's light-hearted or sarcastic tone. The genesis or nature of the couple's apparent love is impliedly of interest. The listener must infer the cultural background of doubting love in the setting of social media, as well as the tone, which may be light-hearted or sardonic (Yusuff et al., 2023).
7. 	Doings!
"Doings" is an exclamation used by those who want to live extravagant lives or show off their wealth. It also shows a man with a large heart and a successful career! Lawal (2022). When someone is perceived as living large, showing off wealth, or being someone who makes things happen with a huge heart, the explicit exclamation "Doings!" is used to acknowledge or convey enthusiasm. It is implied that saying "Doings!" shows admiration or acknowledgement for the individual's lifestyle, wealth, or ability to influence others. There is an undercurrent of positivity that suggests support or recognition of the person's skills or achievements. The positive interpretation of the exclamation and its connection to the speaker's perceived success or lifestyle are up to the listener to infer (Yusuff et al., 2023).
8. 	Sora Fun Obirin
"Sora fun obirin" was influenced by a video that went viral and featured an Akure preacher criticising unethical attire. "Sora fun obirin ooo," he said to a man in a car as he crossed the street, seemingly having a vision. This translates to "Olorun a wa pelu e," meaning "Beware of ladies." "The Lord is with you." For those they refer to as Casanovas, that remark became into a male anthem and a piece of advice (Lawal, 2022). In addition to meaning "be careful or cautious with ladies," the Yoruba adage "Sora Fun Obirin" also suggests that "the Lord will be with you." It is implied that "Sora Fun Obirin" is being used to warn people from interacting with women, particularly those who are regarded as casanovas. It appears that people are worried about what would happen if women are the target of unwanted actions. Particularly when speaking to women, the listener must deduce the phrase's warning and advise context (Yusuff et al., 2023).
9. 	Something hooge
Nigerian comedian and sketch producer Emmanuel Chuwkwuemeka Ejekwu, well known by his stage name Sabinus, popularised another expression: "something hooge." Because of the way he utilised it in his sketches about huge, it became a street term! The expression "something hooge" describes a feeling of anticipation or enthusiasm. Be prepared for "something hooge" to occur! Lawal (2022). "Something hooge" indicates "an indication of expectation or anticipation that something big or noteworthy is about to happen." By implying that the listener should be ready for something significant or notable, the phrase "Something hooge" arouses sentiments of excitement or anticipation. The importance or scope of the next event is subtly highlighted. Given that the statement focusses on a noteworthy issue, the listener must deduce its eagerness and expectation (Yusuff et al., 2023).
10. 	Sope Otilo
Discussions about "Sope otilo" have become frequent. Poco Lee's song "Otilo," which came after "Chop up" and "Yard," gave Nigerians new language. "Otilo" means "it's (Izz) gone!" in Yoruba. It's used to make fun of someone's pain (Lawal, 2022). "Sope Otilo" is not defined in this verse, but the context implies that it may be associated with the term "Otilo," which means "it's gone." According to its implied meaning, "Sope Otilo" expresses a feeling of recognition or acknowledgement after something has disappeared. The Yoruba word "Otilo" is implied to have something to do with acknowledging the completion or departure of something. The relationship to "Otilo" must be deduced, and the act of acknowledgement or recognition must be interpreted in light of something having passed away (Yusuff et al., 2023).
11. 	Emi lokan
Another slang term, "Emi lokan," has gained popularity because of Bola Tinubu, the All Progressives Congress's (APC) presidential candidate. Before the APC presidential primaries earlier this year in Abeokuta, Ogun State, the former governor of Lagos State used the jargon to promote himself. The Yoruba phrase "Emi lokan," which means "It's my turn," has gained popularity on social media as a result of Tinubu's remarks in Ogun in June 2022. Nigerians are already utilising Emi lokan outside of social media in a number of situations that ultimately come down to "ownership" (Lawal, 2022). "Emi lokan," which means "It is my turn" in Yoruba, makes it clear that one has a right to a particular position or chance. The phrase "Emi lokan" suggests that the speaker feels entitled to this chance or turn, as if it were their respective turn. Implied rights are claims to a specific status or advantage. Particularly when it comes to a political candidate, the listener must deduce the statement's assertion of ownership or right (Yusuff et al., 2023).

Categorisation of Slangs by Word, Phrase, Clause, and Sentence
Word
	S/N
	Slang
	Translation

	1
	Japa
	To travel out / escape.

	2
	Omo!
	Child; employed to convey excitement on an emotional level.

	3
	Doings!
	To make things happen or flaunt riches.



The directness and conciseness of the verb “Japa” as a single word give it stylistic force. Because it condenses a whole socio-cultural event of migration, urgency, and escape into a single word, it has a great deal of power. In addition to its literal meaning of "to travel out," it has strong connotations that are connected to youth discourse, survival strategies, and Nigeria's socioeconomic realities. In contemporary discourse, Japa serves as a stylistic buzzword and a unifying expression of shared experience.
This interjection comes from the Yoruba word for child, omo! Its stylistic power comes from the depth of its emotion. It functions as an exclamation and conveys astonishment, admiration, or emphasis without using a complete sentence. It stands out when spoken because of its brief length and distinct sound, particularly the final open vowel. It also shows solidarity and group membership and identifies the speaker as someone who understands the word's cultural meanings.
The slang word "doings!" demonstrates how effective language can be. Despite being a single word, it conveys more meaning. Style-wise, it places a strong emphasis on achievement, flair, and execution, all of which are frequently associated with flaunting wealth or performing well in social settings. Young people use it to highlight status and impressive displays because of its powerful, enthusiastic tone, which helps people remember it. From a linguistic perspective, it evaluates social behaviour by demonstrating either respect or recognition of behaviours that people ought to be aware of.
Clause
	S/N
	Slang
	Translation

	4
	Something hooge
	Something huge; to anticipate something significant.

	5
	We outside!
	We that are having fun



A humorous twist on the shortened clause "something huge" is the term "hooge." It has a performative quality due to the changed spelling, which makes it sound more memorable and forceful when spoken or used online. Beyond merely describing, it conveys significance and anticipation, frequently creating tension. It engages listeners by generating a sense of shared excitement and portrays potential events as extremely significant.
The shortened expression "we outside!" demonstrates stylistic compression in adolescent slang. It conveys enjoyment, presence, and engagement with a definite stylistic force. The elimination of auxiliary elements ("are") enhances its elliptical structure, which reflects the informality and spontaneity of social interactions. SFG claims that by establishing a relational process between the subject ("we") and a spatial property ("outside"), the sentence conveys a state of being. It functions as a group manifestation of pleasure, inclusivity, and shared experience from an interpersonal standpoint.
Sentence
	S/N
	Slang
	Translation

	6
	Sope Otilo
	Say it is gone.

	7
	Shey you dey whine me ni?
	Are you kidding me?

	8
	Where una dey see dis love?
	How did you manage to love each other this much?

	10
	Pepper don set
	Money is available in abundance.

	11
	Sora Fun Obirin
	Take caution with women.

	12
	Emi lokan
	It is my turn.



A Yoruba-English hybrid sentence known as "Sope Otilo" is a prime example of how code-switching is creatively employed in Nigerian discourse. It carries directional force, takes the shape of an imperative, and literally translates to "say it is gone." It is commonly employed stylistically to represent the conclusion of a performance, an opportunity, or even a romantic connection. Its performative impact is enhanced by the dynamic character it adds to everyday conversation through the combination of command and metaphor. This sentence projects meaning through spoken action and serves as an authoritative cue in interpersonal interactions by encoding a material process ("say").
A rhetorical inquiry from Nigerian Pidgin, "Shey you dey whine me ni?" is used to show incredulity or to point out what is thought to be insincerity. It dramatises the speaker's position through exaggerated incredulity, frequently with a comedic undertone. It functions as an interrogative mood that conveys interpersonal meaning: the speaker questions the sincerity of the addressee. The metaphorical use of whine to signify "joke" or "deceive" highlights semantic expansion, a crucial slang style element.
Although "where una dey see dis love?" is also an interrogative statement, it is relational in character and contains evaluative connotations. It raises questions about how such love or friendship may exist by fusing amazement and appreciation. It is a humorous yet critical comment since it usually occurs in situations where public displays of affection or support are observed. The interrogative form positions the speaker as both an observer and a participant in a common act of amazement, fulfilling an interpersonal function of humor-based bonding.
One of the best examples of slang metaphorical substitution is the declarative "Pepper don set". In this context, “don” signifies readiness or accessibility, whereas “pepper” stands for prosperity or material success. The sentence breaks down complex reality into vivid imagery with a strong cultural grounding through the stylistic usage of ellipsis and metaphor, two essential youth slang strategies. This expression suggests that riches or resources have "arrived" or are now accessible, signifying a material process. Its interpersonal worth comes from its joyous tone, which encourages reciprocal acknowledgement of achievement.
"Sora Fun Obirin," which translates to "be careful around women" in Yoruba, shifts from a celebratory to a sobering tone. It is clear, aphoristic, and moralising stylistically, and it employs traditional proverbial forms. It is commonly used as a cautionary statement while talking about relationships. This statement establishes the speaker as an authoritative authority with the addressee required to comply by adopting an imperative mood. The ideational function highlights gendered cultural standards, whereas the interpersonal function places more emphasis on control and advice-giving.
Last but not least, "Emi lokan"—which means "It is my turn" in Yoruba—is a declarative remark that became well-known during Nigeria's election and blends everyday speech with political discourse. I t serves as both a personal statement and a political catchphrase, illustrating how slang can transition from the private to the public sphere. The clause represents a relational process and equates "I" with the right to a turn, according to the SFG lens. Its interpersonal role is assertive, persuasive, and bears ideological weight. Its succinctness and rhythmic cadence make it memorable and potent text in both casual and formal modes.
Categorisation of Slangs Mood Type
Interrogative Sentences
	S/N
	Slang
	Translation

	1
	Shey you dey whine me ni?
	Are you kidding me?

	2
	Where una dey see dis love?
	How did you manage to love each other this much?



The slang phrase "Shey you dey whine me ni?" is a rhetorical interrogative that challenges, dramatises, or mocks the recipient more than it does to get information. Exaggeration and incredulity give it stylistic intensity, generating hilarity while casting doubt on sincerity.  It functions in an interrogative tone while serving an interpersonal purpose by casting the speaker in a questionable light and subtly accusing the addressee of being mocking or dishonest. The metaphorical lexical choice "whine", which means to trick or fool with words, broadens the daily English word's semantic scope.
Where "Where una dey see dis love?" likewise uses an interrogative form, but it has a different tone. Often in response to affection or encouragement, it conveys jovial adoration rather than derision. In addition to its artistic emphasis on group bonding and collective wonder, the interrogative serves as a performative act of recognition. The interpersonal meaning of the clause is to invite shared laughter while reinforcing admiration. The question of where "love" originates as a resource is an illustration of a relational process in SFG. The Nigerian Pidgin pronoun una ("you all") and the demonstrative dis ("this") give the slang additional localisation and immediacy while enshrining it inside a specific sociocultural identity.
Declarative Sentences
	S/N
	Slang
	Translation

	3
	We outside!
	We that are having fun

	4
	Pepper don set
	Money is available in abundance.

	5
	Emi lokan
	It is my turn.



A condensed declarative that expresses presence and involvement in social activities is "we outside!" Its stylistic power comes from ellipsis, which emphasises informality and immediacy by omitting the auxiliary "are." It conveys enthusiasm, inclusivity, and a sense of group identity. By equating "we" with the spatial circumstance "outside," it realises a relational process from an SFG perspective. On an interpersonal level, it collapses space into identity and serves as a collective declaration of enjoyment and belonging.
"Pepper Don Set" is another declarative sentence that has a symbolic basis. In Nigerian slang, don set (is ready) signifies accessibility, while pepper signifies money and plenty. This metaphorical mapping between "pepper" and money exemplifies the imaginative figurative usage that defines Nigerian popular speech. The sentence depicts riches as having "set" or arrived, representing a material process, according to SFG. Its interpersonal role is to praise wealth, while its literary function makes the speech easily repeatable as a catchphrase.
The Yoruba expression "Emi lokan," which translates to "It is my turn," has a powerfully authoritative and demanding tone. In political or social contexts, it often functions as a signal of entitlement or succession, in addition to communicating declarative power at the individual level. Its stylistic strengths are its strong rhythm and simple style, which give it a slogan-like air. Within SFG, it symbolises a relational process of possession and entitlement ("I = the one whose turn it is"). It encodes a claim of right and communicates the speaker's position of authority on an interpersonal level.
Imperative Sentences
	S/N
	Slang
	Translation

	6
	Japa
	To travel out / escape.

	7
	Sora Fun Obirin
	Take caution with women.

	8
	Sope Otilo
	Say it is gone.



"Japa" functions as an imperative even though it is a single lexical item. Its phonological sharpness and stylistic shortness, which distil the social phenomena of migration or escape into a single, potent demand, are what give it its urgency. By omitting pronouns and auxiliaries, ellipsis increases its immediacy. Japa is a material process that necessitates an action (e.g., running, escaping, or travelling). In interpersonal contexts, it communicates a sense of urgency and survival, often in the face of danger, adversity, or youthful ambition.
The extended imperative "Sora Fun Obirin" demonstrates code-switching as a stylistic device by fusing English and Yoruba. It says, "Be careful around women." Its stylistic power comes from its proverbial tone, which conjures cultural morality and wisdom. It is both instructive and warning, and it serves as an aphorism. Through the encoding of a behavioural process ("take caution"), it presents the speaker as a counsellor or moral compass . Interpersonally, it enacts power, reinforcing societal norms and expectations around gender interactions, while textually it resonates as a cultural adage recreated in modern slang.
"Sope Otilo," or "Say it is gone," is a command that has symbolic and performative meaning. The speaker instructs the addressee to declare closure, whether it be for a situation, opportunity, or event; this is known as dramatisation. Here, the imperative functions less as a direct command and more as a rhetorical dramatisation of finality. It serves as an illustration of how, a linguistic process ("say") projects meaning externally. Interpersonally, it serves as a performative catchphrase as well as a directive, uniting people under a shared definition of "ending."
Exclamatory Sentences / Interjections
	S/N
	Slang
	Translation

	9
	Omo!
	Child; employed to convey excitement on an emotional level.

	10
	Doings!
	To make things happen or flaunt riches.

	11
	Something hooge
	Something huge; to anticipate something significant.



Literally meaning "child," the Yoruba cry "omo!" has been culturally reinterpreted to express intensity or amazement. Its stylistic virtues include its shortness, phonological openness (ending in a vowel), and adaptability, which allow it to communicate a range of emotional connotations depending on intonation. Since "Omo!" emotionally engages the listener and communicates the speaker's stance, SFG classifies it under the interpersonal metafunction. Rather from being ideational (illustrating reality), it serves an expressive purpose by introducing emotion into the conversation.
"Doings!" is an evaluative exclamation that is usually used to emphasise achievement, performance, or the demonstration of wealth. It is a performative outburst because it stylishly distils a whole cultural value system of wealth and flamboyance into a single word. Because it lacks a subject or verb, its elliptical shape makes it more acute and functions as a tag or label. The exclamatory mood that SFG recognises has an interpersonal function by evaluating and dramatising events and highlighting deserving behaviours.
Something hooge (derived from "something huge") is a prime example of phonological manipulation and stylistic humour, with "hooge" giving everyday speech an exaggerated emphasis. It is a jubilant and anticipatory interjection that is frequently used to build tension or announce an important event. The prolonged vowel "oo" mirrors magnitude in sound symbolism, which is where its artistic effect resides. I t mostly serves the textual metafunction since it creates anticipation in conversation and plays the interpersonal function of highlighting significance and igniting collective enthusiasm.
[bookmark: _Hlk208486323]The Predominance of Sentence Structures and the Scarcity of Interrogatives in Slang: Stylistic Factors behind These Patterns
Nigerian slang frequently takes the form of complete sentences, typically in the form of directives and declarations. This is probably because these sentence structures are appropriate for slang's concise, direct, and emotive style. Commands like “Japa” and “Sope Otilo” convey a sense of urgency or finality, while statements like “Pepper don set” or “Emi lokan” create forceful assertions. Both serve as catchphrases and slogans that sustain shared cultural understanding, community cohesion, and identity. Since questions rely on speech, which is not compatible with slang's strong and outspoken nature, they are less popular.
Although there are many different moods in Nigerian slang, questions are less prevalent. It is stylistically dependent on group identification, drama, and claims. Because they condense content into brief, memorable forms that disseminate readily in social environments, statements and demands are powerful. Here, questions are weaker since they aim to gather facts rather than express opinions. A cultural predisposition for language that performs, validates, and entertains rather than asking questions is demonstrated by the dominance of sentence structures and the relative absence of questions.
Conclusion
Nigerian popular slangs frequently take the form of sentences, primarily commands and declarations. Sentences are more prevalent because they may convey powerful assertions and clear directions, but words, phrases, and clauses are also present. This aligns nicely with the slang's emphasis on impact, memorability, and shortness. A sense of authority and mutual understanding are established by statements like Emi Lokan. Japa and other commands stress haste. Both are effective catchphrases that go viral both online and offline. Because they are less helpful in a slang context that values dramatisation and affirmation, questions are less common.
This study demonstrates how Nigerian slang, which combines colloquial language with cultural connotations, functions as a means of communication and style expression. The widespread use of commands and declarations suggest that speakers choose language that acts and validates, allowing them to establish unity, identity, and a common culture. This paper through Systemic Functional Grammar (SFG) has characterised Nigerian slang and emphasises how effective SFG is at capturing the vibrant, non-standard language practices.
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